INTRODUCTION

creator, its reader, its critic, and all standards used in
judging it.

The critic keeps a perilous balance between aware-
ness of the individual work of art and awareness of its
communal audience. Unique, extrarational in many of
its elements, and immediate as a poem is and must,
after criticism, remain, the critic must nevertheless
proceed in method to find in it common elements
which may make it more intelligible after deliberate
survey and analysis. And finally, no man is a literary
critic, excellent though he be as esthetician, scholar, or
creative artist, in whose writings our primary pleasure
does not spring from seeing specific works of art more
clearly, easily, or completely.

V

The critics whose essays are published in this volume
do not represent a single point of view. Some of them
could not easily be attached to any school at all. Col-
laboration in this symposium has not gone beyond the
bounds of sending to each of the writers brief and
imperfect abstracts of each of the other three essays;
if the issues do not join perfectly, or if there has been
any misunderstanding of what was said by the other
contributors to the series, the fault lies in the roughness
of these transcripts. Each man developed his subject
as he pleased, with no limitation other than the general
topic of the symposium. They represent, perhaps as